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Body and embodiment have also been central to understanding illness and healing, shamans and
healers {Desjarlais 1992; Katz 1982; Stoller 198%). Evenm more broadly, this concept of body has

generated important scholarship on the senses.
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In Sensuous Scholaship, for example, Pad Stoller (1997) argues that we must tum our attention
to all the senses through which people experence and explain their world, rather than privileging
the body as a text that can be read and distinguishing the wvisual as the most important in a

hierarchy of senzes.
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Performing arts, especially music, dance, theatre, and 3l the combinations of those genres, offer
Us 3 view of the world in which our ardinary understanding of who and w

wie are is bought to

a heightened consciousness. .
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Those profound questions are held up for us to apprehend and appreciate in a setapart place
and fime. We experience art in the most inimate way through the bodies and creative

intelligences of performers who have refined themselves and their crafts so that they are mediums
of presentation and transformation...
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{ offer this book as an extended exploration of the interpretive role of music, dance, and theatre,
and of the requisite technical mastery, virtuosity, and artistry that make that role possible and
transformative. Anthropologists are most at home working from the observable, painsiakingly

building up @ narrative of meaning. .

We are ko inveterte comparativists. Cross-cultural comparison has long been a hallmark of the

field and, more recently we have added cross-temporal comparison. .
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The selection of genres and cuftures that [ have made-Japancse theatre and dance in the foms of
Kabuki and Buich Tews Indian dance and music, the commedia dellrts, artists and
choreographers of the Ballets Russes, the musical artistry of cellist Jaros Starker, mime as
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presented by Marcel Marceay, the performance of individuals during altered states of
consciousness, and the aestive cllaborations leading to new gerres or at least new performance
styles-is representative of both kinds of comparison..
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Anthropological Approaches SIFSHE I B2,

Because of the embodied nature of the performing arts, any discussion must attend to the form
of the art and the rules that define particular ganr
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Moreover, we must examine the ways in which form is acquired and mastered, the degrees of
mastery, the nature of interpretation, and the sbility of audiences to urderstand and appreciate
what they see and hear. This brings us to questions of virtuosity ard artistry, aesthetics and
appreciation. ..
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Thase questions ard the approach through form to arrive ot shared chamcteristics are not
common in anthropology, although the foundstion is cettainly there in the wark of some of the
most significant early figures in the field. .
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